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Recent investigations revealed the association of a work on prosody, Kavijanasrayamu,
with the times of Pampa (around 940), one of the great poets of Kannada, and his brother.
The work was greatly mutilated with many interpolations. It was ascribed to Bhima Kavi
by some later writers incorrectly. Rechana was its author. It certainly preceded Nannaya's
Bh&ratamu by nearly eight or nine decades. This work on prosody again is an indication of
literary activity before and around that time.
Nannaya, the Adi Kavi
Nannaya, as the first known poet, is venerated for his multi-faceted contribution to the
Telugu language and literature. He was a kula-brahmana to the Chalukya king, Rajaraja. Such
a position may have meant that he was a sort of a minister and counsellor in charge of the
religious functions of the king, Nannaya was a pious, upright and virtuous man with erudition.
He was a grammarian of note and had to his credit poetic works both in Sanskrit and Telugu.
His patron king Rajaraja was fond of the Mah&bharata. One of the reasons for his interest
in the epic was that it was the story of the Pandavas of the lunar descent, also claimed
by him* Rajaraja was acquainted with the epic In many languages and many forms'. He
requested Nannaya to transcreate the epic in Telugu 'using his power of intellect in a way to
convey the real purport of the epic as Sage Krishna Dwaipayana envisaged it'. This, in all
probability, indicates Rajaraja's reaction to the liberties taken with the epic while bringing it
out earlier In Kannada and Tamil.
Nannaya hesitated to accept the onerous responsibility. In his view, the Mah&bh&rata was
a universal work and Vyasa was 'another Vishnu1: he wrote it in such a way that it stood
as the final word In several aspects - as a poem, as a code of ethics, as a treatise on
meta-physics, as a compendium of epics and so on, Interpreted according to the light of the
reader who approached it, It was like an ocean with unfathomable depths. No one could
venture to cross it, even the Lord of Knowledge-
Yet, it was the king's request- Moreover, he was such a noble king of unparalleled virtue;
especially, one who was dispersing the 'mist of evils of the Kali Age'. Nannaya accepted
the challenge In all humility, drawing inspiration from the royal command and the benign
co-operation of the assembly of scholars, Narayana Bhattu, a classmate of his in younger
days, was by then a renowned scholar and poet In eight languages. He stood by Nannaya In
this lofty task like 'Lord Krishna who did so by Arjuna In the terrifying war of Mahabharata1,
Tills is the Information provided by the avat&rika of Nannaya's Bh&ratamu* Nannaya did
not discuss how poetry in general should be as many later poets did. He described himself
in third person and In It he implied the norms he valued most.
Nannaya Bhattu, a treasure house of various good sayings resplendent with brilliant and tasteful meaning (nanaw*
drariha suktt nidhi), set out to produce the Mahabharata Samhita in Tenugu for the general well-being of the
world, in such a way that discerning poets with insight appreciate the meaning or purport diligently and gracefully
unfurled by the narration of episodes (prasanna fcathakalitartha yukti), while others admire the undying beauty
of the (sound of) letters (afyara ramyata).